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IthasbeenfrequentlysaidthatElizabethGaskell(1810-65)wasanovelistwhoembracedthewider
contradictionsoflife,whilstfocusingonspecificsocialproblems,andthenlaterinhercareeron
domesticprovinciallife.SheinitiallymadehernamebypublishingindustrialnovelssuchasMary
Barton(1848)andNorthandSouth(1855),beforeer山antingherreputationthroughwhatwere
perceivedasidyllicnovelssuchasCousin.Phillis(1865)andWivesandDaughters(1866).Whilst
shecontinuedtowriteruralnovelsafterherfirstruralfictionCranford(1853),Gaskellstoppedwriting
suchpolarisednovelsandbegantofocusontheconnectionbetweenthecountryandthecity.EnidL.
Duthiehasarguedthatthisisbecauseshefoundsuchsettings`morelasting'anda・morecongenial
sourceofinspiration'(86).Anotherwellestablishedargument,which蝣ddexplainthisshift,isthat
GaskellwasCatheartverytraditionallyminded,nostalgicallyboundtocustomsandhabitsofthepast
andespeciallytoasimpler,gentler,ruralEngland'(Brown,22).Asiftosupportthisargume叫Gaskell
seemstoattachgreatvaluetothecountrysidebyemphasisinginherplotstheroleofanindustrialist
agentwhointrudesuponandeventuallydestroysthepeacefulcountrylife.How ve ,thec ntralpoint
isneverassimpleasitseemswithGaskell.
TacklingthecomplexityofGaskell'swritingisadauntingtaskrequiringfocusandconcentration.
Oneofthemostimportantaspectsofherwriting,theparticularfocusofthisarticle,ishergradual
preferenceforthegenreofidyllicfictionratherthanindustrialfiction.Thisshiftstandsoutfor
examinationsinceitissymptomaticoftheauthor'sreformingagendaandheracutesenseofmoral
indignationatthedislocationofsocietycausedbyindustrialisation.Throughherwriting,Gaskell
increasinglytriedtopromotearealandsustainedreconciliationonboththehumanisticandthe
materiallevelsbetweenthesocialclasseswhichshesawwereestrangedfromoneanother.By
displayingherartisticskillasamaturenovelist,Gaskelloffersusonepossiblewayofharmonising
natureandsociety.NorthandSouthisprobablyGaskell'smostfamousnovelandtheoneinwhichher
concernaboutsocialissuesismosttransparent,makingittheappropriateworkwithwhichto
commenceanexaminationofthisaspectofherthought.Incommen ingsuchanexamination,Gaskell's
overallmotivationwillbeidentified,togetherwiththelimitationsofhercommitmenttothelabour
problem.FromNorthandSouth,theexaminationwillnextreviewherso-calledidyllicnovel,Cousin
Phillis,inwhichsheformulatedanewwayofexpressingherdidacticintention.Inordertobetter
understandthistransitionalphase,theterm`pastoral'anditshistoricalreceptionmustbeconsideredin
ordertoshowhowpeoplewereabletoadjusttotheinevitableadvanceofindustrialcivilisation,whilst
retainingtheirolderbucolicspirit.Finally,adirec comparisonbetweenthetwonovelswillbemade,
demonstratinghowGaskell'sdeliberatechangeofemphasisinfavourofthepastoral,manifestsitselfin
termsofheruseoftheconceptoftime,bothintheplotstructureitself,andasawidermetaphorfor
theindustrialversusruralwayoflife.
I
SincetheIndustrialRevolutionbeganintheeighteenthcentury,Manchesterhaddevelopedintoa
centreformanufacturingcottonwovenfabrics.Locatedclosetocoal-mines,andwithaclimatesuitable
forthetextileindustry,bythenineteenthcenturyManchesterhadgrownintooneofthelargest
commercialtownsinEngland.However,industrialdevelopmentonthisscaleeventuallyprovoked
disputesoverworkingconditions,andavolatileeconomicrelationshipbetweenowners,management
andthelabourforceemerged.InhisTheConditionoftheWorkingClassinEngland(1855),
FriedrichEngelsrecordedhisimpressionofthesituationinthemiddleof1840sManchester.Hewrites
that`theworking-menareonawar-footingtowardstheiremployers(231).However,JohnLucas
(1977)questionsEngel'sobservation,suggestingthat'heissurelywrongtooverlookthefactthat
workersandbourgeoisiehaveonethingatleastincommon-Manchesteritself(49).M re ver,Coral
LansburydescribesthestableworkingconditionsseveralyearsafterEngelsobservation,largelyasa
resultofthetradesunions:
TimeshadimprovedinManchesterbytheearly1850sandtherewasnolongerwidespread
depressionthroughoutthecity.The rades-unionshadbecomestronger,developingtheirown
socialidentitywithintheenvironmentofindustryandthecity‥‥Unionshadbecomeanaccepted
partofindustriallife,andstrikesthemeansbywhichtheyachievedtheirgoals.(97)
Inthisrespect,thereseemstohavebeenasortofc0-operativerelationshipbetweenmanufacturers
andworkers,wherelittleseriousclassconflictexisted.Afterhermarriageto heministerWilliam
Gaskell,ElizabethmovedtoManchesterin1832.WhilstEngelssstaywaslimitedtotwomonths,
GaskelllivedinManchesterforseveraldecades,anexperiencewhichbroughtherpreciseknowledgeof
thetown,togetherwithabundantmaterialforherliteraryworks.Shealsod velopedvariou kindsof
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acquaintanceswithpeopleoccupyingdifferentpositionsinthesocialstrata∴Manchestercertainlymade
astrongimpressiononGaskell,andherexperiencesandperceptionsarefullyembodiedinhersecond
industrialnovelNorthandSouth.
NorthandSouthwasserialisedinHouseholdWords,fromSeptember1854toJanuary1855,and
waspublishedasabookinthesameyearbyChapmanandHall.T eheroi e,MargaretHale,isa
daughteroftheReverendRichardHale,wholoseshisfaithintheMinistryoftheChurchofEnglandin
Helstone,abeautifulvillage,anddecidestobecomeaprivatetutorinMiltonNorthern(i.e.
Manchester).WhenGaskellherselfmovedtoManchester,atfirsttheairpollutionofthetowndisgusted
herandshedesiredtobe`outofthismistyfoggyManchester,whichgivesmeaperpetualheadache
veryhardtobear'(TheLettersofMrsGaskell,453).Inthisrespect,herfirstimpressionofan
industrialtownisalsoreflectedinMargaret'sdistressedfeelingwhenshearrivesatMiltonNorthern
fromHelstone:
ForseveralmilesbeforetheyreachedMilton,theysawadeepbead-colouredcloudhangingover
thehorizoninthedirectioninwhichitlay.Itwasallthedarkerfromcontrastwiththepalegray
blueofthewintrysky;forinHestontherehadbeentheearliestsignsoffrost.N arertothetown,
theairhadafainttasteandsmellofsmoke;perhaps,afterall,morealossofthefragranceofgrass
andherbagethananypositivetasteorsmell.Quickth ywer whirledoverlong,straight,hopeless
streetsofregularly-builthouses,allsmallandofbrick.Hereandthereagreatoblongmany
windowedfactorystoodup,likeahenamongherchickens,puffingoutblack'unparliamentary'
smoke,andsufficientlyaccountingforthecloudwhichMargarethadtakentoforetellrain.cu
LikeGaskell,Margaretwasatfirstshockedbythesootyindustrialtownandlamentedthelossofher
ruralwayoflifeintheSouth.
Ontheotherhand,Gaskellgraduallycametoliketheindustrialtown,mainlyasaresultofbecoming
acquaintedwiththelocalpeople,afactwhichislaterreflectedinthestory.Lucas(1966)r marksthat
`Mrs.GaskelldoesntreallybelieveMiltonNorthernishellatall.Ifanythi g,whatch racterisesher
attitudeisaffection'(192).Whatismore,shediscoveredaforward-lookingattitudetowardseducation
andChristianityinthenewly-developedtown,whichshegreatlyadmired.AsAngusEassonno es,'Itis
ineducationandrelaxationthatthebettersideofManchesterisseen.Unitariansuppor foreducation
andworkingmensknowledgeandskillhavealreadybeentouchedon[inMaryBarton}'(55).Similarly
mNorthandSouth,asMargaretgraduallygetsusedtothelife,shediscoversacrucialbondbetween
humanbeings,whichtranscendstheclassbarrier;especiallyduringherencounterwiththeHiggins
farr山ywhichforceshertoreconsiderthewayshestereotypedworkingclasspeople.Herhonestand
naturallystraight-forwardcharacterchallengesthatofMrJohnThornton,whowasaninfluentialmill
ownerinthetownAttheirfirstmeeting,though,shedoesnotfeeltheleastattractiontowardshim,for
hehadregularlyignoredhisworkerswagedemandsinthecauseofseekingaprofit,whichisagainst
Margaretscreed-theirincompatibleviewsaboutrecognisingworkers'demands,oftenleadsto
arguments.
However,whentheyarebothinvolvedinariotbyamobofstrikers,theirrelationship
blossoms,althoughitquicklyleadstoamisunderstanding.Thornto cultivatesamorehumane
relationshipbetweenmanagersandworkers,whichMargarethasalwaysadvocated.Attheclimaxof
thestory,Thorntonfacesthedangerofbankruptcy,butMargaretsaveshimwithherhugelegacy,
whichshehasinheritedfromMrBell,hergodfather,Thornton'sformerlandlord.Thestoryendswith
theanticipationthattheywillmarryasaconsequenceoftheirnew-foundmutualunderstanding.
AlthoughRaymondWilliams(1958)doesnotrateNorthandSouthashighlyasherfirstnovel,Mary
Barton,pointingoutthatGaskell'sintenseempathytowardsthesufferingoftheindustrialpoorisless
sustained(See91-92),thereisnodoubtthatGaskelltriedtoexplorethepotentialforahumanbond
betweenmanagersandworkers,withoutrelyingonsentimentalism.Asfarasher ducationalpurpose
isconcerned,inTheCountryandtheCity(1973),WilliamsadmitsthatGaskell'canenterasfaras
shedoesintoaworldofnecessaryclass-consciousness,whileneverlosingtouchwiththeindividual
peoplewhoareforcedbysystematicexploitationtolearnthisnewwayofthinking,isprofoundly
impressiveandisatruemarkofradicalchange'(219).This'newway'meanstoappealagainsttheirbad
workingconditionsthroughnegotiationandnotbyrioting.In hecourseofthes ory,asMrBellsays,
'Margarethasbecomeademocrat,aredrepublican,amemberofthePeaceSociety,asocialist'(NS,
409),herpoliticalconsciousnessgraduallybecomesovert.LansburyarguesthatGaskellembues
Margaretwithgreateragency,suggestingthathertransformationintoareligiousrevolutionaryfroma
merecomforterisintentional:
MargaretnowunderstandsthatifsheistoremainaChristianshecannotstandasidefromthe
conflictsanddivisionsofsociallifeinMilton.Shemustequateherreligionwithherdesirefor
socialchange.(106)
Gaskell'sideaofsocialreformationisalsofoundinHiggins'sattitudetowardsthetradesunion.Hi gins,
therepresentativeoftheunion,believesthattheonlywayforphysicallabourtoresistauthorityisto
unitetogetherbywayofstrikes('thestrengthisinnumbers.'NSj296).Inthissense,asPatsy
Stonemanindicates,Gaskellisthefirstperson,who`stomachls]thetransformationofheroicvictims
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intoapowerfulorganisation'(125).Thusshesupportsthetradeunionatleastasameanstoanend,in
thatemployeescan,byaction,improvetheirlabourconditions.Gaskell'sconstructiveideasarealso
describedonthemanager'sside.Attheend(Ch.51),Thornton,whobynowhasgivenuphisposition
asamasterandhaswokenuptotheimportanceofhumanrelationships,saysthat`Myonlywishisto
havetheopportunityofcultivatingsomeintercoursewiththehandsbeyondthemere"cashnexus"
(NS,525).Gaskell'sexperienceinManchesterwasthusvaluableinmanyways.As howninthestor ,
wecanseethat,inspiteoftheunhealthyindustrialenvironment,insuchanenvironmenthuman
contactisfreefromoldcustomsandentrenchedopinions,suchasfixedprejudicesagainstworking
peopleanditexpressesGaskell'sconfidencethatthelocalpeoplecanoverthrowthehierarchicalclass
structure.
However,whilsttherecanbenodoubtthatGaskellintendedtoprovokesocialchangebydepicting
sointensivelythepoliticalandeconomicsituationoftheworkingclass,thereisconsiderabledoubtas
towhetherthefullextentofherpurposewasrecognizedbyherreadership.TheendingofNo thand
SouthshowsevidencethatGaskell'sdiscursivefreedomwasrestrictedbythetypicalplotstructureand
conclusionswhichweredominantintheVictorianperiod:thereaderexpectedsensationaleventsand
love-plotswithaninevitablysatisfactoryending.Inthiswork,Margaret'sbrotherFrederickescapeshis
pursuers,theLeonards,bytheskinofhisteeth,andMargaret'ssettlinginMiltonNortherncanbesaid
tobegoodexamplesofconformingtoaliterarygenre.In ddition,MargaretandThorntonare,atthe
end,firmlyunitedwitheachotherunderherpatronage,aswellaswiththeirmutualunderstandingand
love.AsWilliams(1958)indicates'Moneyfromelsewhere'(92),asaformofcrisisresolutionisadeus
ezmachiatypicallyfoundinfictionsoftheVictorianperiod.Alltheserestrictivevalues,orVictorian
literarystructuresoffeeling,mayhaveconstrainedGaskellinmakingasocialproblemthecentrepiece
ofhernovel.Becauseofthepressureforsuchawell-preparedandhappyending,thecrucialproblemof
thehumanrelationshipamongthedifferentclassesstillremainsunresolved.Inthi respect,Northand
Southisentirelyopen-ended.Onthismatter,Lucas(1966)observes:
They[=HigginsandThornton]becomefriends.Evensoitwouldbewrongtodismissthe
friendshipaswhollyabsurd.Someofthe etailsindeedaretouchinglydone.Buttherealstrainsto
whichitwouldbeexposedareavoided.ForGaskell'sideaofreconciliationasthemeansto
ensuringprogressdoesdependonthemaintenanceofclass,andofworkingwithinitsobserved
limits;andinevitablythereforethekeytothisreconciliationiswillingsubordination.(203)
Thornton himself is aware of the reality as well.On meeting again with Margaret, he speaks of his
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convictionaboutthismanagementandtreatmentoftheworkersinpublic.Hepredictsthattheworkers
wouldemploystrikesevenaftermutualunderstandingbetweenemployerandemployeehasbeen
attained:Amorehopefulmanmightimaginethatacloserandmoregenialintercoursebetweenclasses
mightdoawaywithstrikes.Bu Iamnotahopefulman'(NS,526).Inthisway,thestorypresentsa
combinationofoptimismandpessimismaboutfuturesocialdevelopments.Thisc n radicti nbetw en
thesternsocialrealityandGaskellsintentioncanbeanotherfactorobstructingherinwritingan
industrialnovelbasedonaninsidersknowledgeespeciallyinthecontextofasocio-political
framework.Asfarasshewasconcerned,withtheindustrialnovelthemoreshetriedtoportrayher
sentimentsmarealisticsituation,thefurthershemovedfromtheverypossibilityoftheirrealisation.
Nevertheless,Gaskellssympathytowardstheworkingclasswasdeep-rooted,althoughsometimes
confused.DeirdreDavidindicatesthatthisrevealsthedangeroflosingthecapacityforcalm
judgementontheclassproblem:
Sheisreasonablysafeindealingwiththedeclininggentryandtheascendingmiddleclass,but
whenshegetstotheworkingclass,whosepotentialfordestructiveactivitywasinseparablefrom
anyconsiderationofthefuture,shegetsconfused,relieslessuponobservationofmannersand
moreonreceivedmythsofworking-classbehaviour.(27)
Frequentlythesent止nentalaspectsofherpersonalityarerevealedhere.Shesometimesfeelsasens of
failureincompensatingformaterialgapsinthesocialhierarchy,wrdchinevitablyinvolveaclashof
interest.Inordertosolvetheabove-mentionedproblems,thatis,toescapefromtheVictorianliterary
conventionsandtoenactherreformagenda,shemayhavefounditbettertochoosetheformofidyllic
fiction,inwhichthestateofaffairsofthecountryandthecitycouldbeallowedtounfoldinapowerful
juxtaposition.InVictorianIdyllicFiction:PastoγalStrategies,ShelaghHuntersuggestswhyGaskell
adoptedthegenreofidyllicfiction:
ElizabethGaskellisaloneamongtheauthorsIconsiderinwritinganidyllictalesolateinher
career-Onereasonwhytheidyllicmodelastedsolateinhercareeristhepersistenceinher
workofthepreoccupationswhichcanbehandledsowellinthemode,asenseofthe
interdependencebutseparatenessoftheindividualandhissocialcircumstances,andavisionof
thepermanenceofessentialvaluesinaprocessofchange.(1031
Here her purpose becomes more explicit.By avoiding tackl ng industrial themes, she intended this time
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toappealtoanindividual'sdecencyorpersonalemotion,evokinganaturalharmony.
II
Wemaynowturntothesubjectoftheuseofthepastoralsettingthatwillleadfurtherintoa
considerationofGaskell'sidyllicfiction,asinCousinPhillis.Forthemoment,itmaybeusefultolook
morecloselyatsomeofthemoreimportantfeaturesoftherelationshipbetweentheconceptof
pastoral'andhumanbeings,bygivingabriefoutlineofthisstory.
CousinPhilliswaspublishedintheCornhillMagazine,dividedintofourparts,fromNovember
1863toFebruary1864.Sinceitspublication,thisworkhasgenerallymetwithafavourablereception
andisassessedasoneofthemostsuccessfulstoriesinGaskell'sfiction,andisregardedas'aperfectly
conceivedandfinishedworkinthenouvelleform'(TheCambridgeGuidetoEnglishLiterature,
200).Thisisbecause,asA.B.Hopkinsexplains,thisworkcontains'thedelicatecharmoftheearlier
story'(273),whilstatthesametimeitimpressesuswithasortofrealismwhichavoidsromantic
sentimentahsm.The esymmetricalelementsinthestoryshowGaskell'smellownessasanovelistand
perhapsrightlyearnsuchplaudits.Inthissense,inCousinPhillis,whichshewroteintheprimeof
life,thegentlehumanityofrurallifeseemstohavegainedascendancy.
CousinPhillisisnarratedbyPaulManningaworkerinaburgeoningrailwayenterprise.Reflecting
onthesocialeventssuchastheopeningoftherailway-linebetweenLondonandBirminghamin1838,
andthe'penny-postreform'(thereformofthepostoffice)1'in1840,whichismentionedinthelatter
partofthisstory,wecansaytheactionissetinthelate1830s.
Gaskell'sre-visitingofherruralhome
Knutsfordin1859,theopeningoftheKnutsfordrailwaystationin1862andherdaughter'smarriagein
1863mayhaveinfluencedherinwritingthisstory.Inthenovel,PaulislodginginEltham,Lancashire,
whereheencountershisrelativesonhismother'sside,theHolmans.`HopeFarm',whichisrunbythis
family,issituatedinapastoralmilieuandisfarfromtheindustrialisationofthosedays.Paul'scousin,
PhillisHolman,isanonlydaughter,andherfather,EbenezerHolman,isaDissentingministeraswellas
afarmer.ItissaidthatGaskellappreciatedthistypeofmanbecauseherreal-lifemodelswereher
grandfather(SamuelHolland)andherfather(WilliamStevenson)whomsherespectedandwhowere
alsoNonconformists.AsHopkinsobserves,'OneknowsthatHolmanisthekindofministerMrsGaskell
admired,amanfreefromunctionandself-righteousness,practisinghisreligion,andnottalkingtoo
muchaboutit;andhumanenoughtoflareupinangerwhensomethinggoeswrongonthefarm'(275).
MrHolmaniswell-versedinLatinandGreekandespeciallyadmiresVirgilsothat,influencedbyhim,
Phillisisalsofullofintellectualcuriosity.Althoughthere satightbondbetweenthisfatherand
daughter,Phillissmotherisdepictedasapassiveanddocilebeing,andisasomewhatshadowyfigure
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whoisalwaysexcludedfromtheirintellectualconversation.Tender ylovedbyherparentsand
servants,PhillisislikeLucyGrayofWordsworth'sverses,livinginanEnglishruralidyll.Sheis
representedasthequintessentialpastoralmaidenofthenineteenthcentury.
Onthinkingoftheterm'pastoral',wemayimaginesomepeaceful,tranquil,andinnocentsceneof
nature.AccordingtoM.H.Abrams'sAGlossaryofLiteraryTerms,theword'pastoral'originated
fromtheGreekpoetTheocritus(c.3BC);theword'pastor'means'shepherd'inLatin.LaterVirgil
imitatedTheocritusinhisLatinEcloguesandestablishedtheenduringmodelforthetraditional
pastoral:anelaboratelyconventionalpoemexpressinganurbanpoet'snostalgicimageofthepeaceand
simplicityofthelifeofshepherdsandotherruralfolkinanidealizednaturalsetting….Christian
pastoralistscombinedallusionstothegoldenageandtotheGardenofEden'(127-28),thatis,the
simpleandnaturalworldbeforetheFallofMan.HopeFarmis,inthissense,aremnantoftheancient
GoldenAge,whilstatthesametimeitcanbedescribedasasortofparadiseinthatperiodinwhicha
livingisearnedasstatedbyMrHolman.Symbolically,thenameofthedaughter,`Phillis',meansa
'greenleafinGreekandalsoappearsasabucolicmaideninVirgil'sEclogues.
Thepastoralimageconveyedinthetextallowsustoinferthatthereisaninherenttensionbetween
natureandcivilisation.Itseems hatGaskellfavourscountrylife言nwhichthesimplicityand
naturalnessofagoldenagestillexist,whilstcriticisingcitylife,whichhasdestroyedthispastorallifein
theprocessofindustrialevolution.AccordingtoBrow ,HopeFarm'remindsthereaderofthat
enchantedplace,...surroundedbythesoundsandscentsofaneverreplenishingnature'(22).Intothis
earthlyEdenacitydweller,PaulManning,entersandplaysapartinleadingtheseniorengineer
EdwardHoldsworthtoHopeFarm.Holdswortheasilygetsusedtothisruralmilieuandbyreasonofhis
intelligenceandamiablenature,heissoonacceptedinthefamilyandbringsthemafreshburstoflife.
PhillisandHoldsworthgraduallyfallinloveandsensetheirmutualloveforeachother,althoughthey
stillremainsilent.Onedayhereceivesaletterfromarailwaycompany,whooffershimabetter
positioninCanada.I spiteofhisaffectionforPhillis,heimmediatelyacceptsthisoffer,sayingthat
Activityandreadinessgoalongwayinourprofession'(CP,314).Subseq ently,bymakingmoneyin
Canada,heclaimstobetrustedbyMrHolmanasPhillis'sfuturehusband.WithregardtoPhillis,he
doesnotthinkshewouldchangehermindabouthim,becausesheislikeasleepingbeauty,who'lives
insuchseclusion,andhelatersays`Ishallcomebacklikeaprince丘・omCanada,andwakenhertomy
love.Icanthelphopingthatitwon'tbedifficult...'(CP,315).However,hearingofhisdeparture
throughPaul,Phillis'sdisappointmentissoseverethatPaulrevealsHoldsworth'sloveforherinorder
toencourageandmaintainher.Yet,whathemeantforhergoodturnsoutfortheworse:Holdsworth
marriesaFrench-CanadiangirlinCanada.Forhim,HopeFarmisnothingbutatemporaryrefugefrom
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hisreality,likeanoasisintowhichheintrudesinsearchofmomentarydiversion.Hemaybeconscious
ofthisfact,sothathefeelsatfirstthenecessitytogetasuitablepositionasPhillis'shusband'outside',
ratherthan'inside',thefarm.BecauseofhisreportofHoldsworth'sunexpectedmarriage,Paulis
hauntedbyasenseofguiltwhilstPhillisisreducedtothedepthsofdistress.Here, emightseethat
theevilofindustrialismaffectsandunderminestheheartofaninnocentrusticwoman.
Theforegoingargumentmightbeacceptedbymostpeople,butitleavessomequestions
unanswered,whichmakesthisapparentlysimplestoryultimatelymorecomplicated.Firstly,thet rm
'pastoral',whichcircumscribestheimageofnature,isnotanunchangingtermthroughoutthe
centuries.Inthelateeighteenthcentury,forexample,poetssuchasGeorgeCrabbe(1754-1832)began
`theseriouslyrealistictreatmentofrurallife'inhisso-calledpastoralpoems.()RaymondWilliams
(1973)discussestheimpactofthistransformationofthemeaningof'pastoral',observingthatevenin
thetwocenturiesfromTheocritustoVirgil,`acontinuityofpastoral…maintainsitscontactwiththe
workingyearandwiththerealsocialconditionsofcountrylife'(16).Virgilhimselfwasalsothesonofa
smallland-holder,'whoselandwasthreatenedby...aconfiscation....Thus,thecontrastwithinVirgilian
pastoralisbetweenthepleasuresofruralsettlementandthethreatoflossandeviction'(17).
IntheageofRenaissance,therewasanattempttomodifythemeaningofpastoral,imbuingitwitha
moreromanticandaristocraticsense.Moreover, n heeighte thcentury,thenotionofagoldenage
wasinsomewaysfurtheridealised,andtheaspectsofitsinnocenceandpeacefulnesswereemphasised
andextolled.AlexanderPope(1688-1744)wrote:'wemustthereforeusesomeillusiontorendera
Pastoraldelightful;andthisconsistsinexposingthebestsideonlyofashepherd'slife,andin
concealingitsmiseries'(27).Therei ,howev r,anotherstreamofthought.AsPope lsonotices,such
amythicalandutopianimageofnaturewas,'acquiringasocialdimension'(Williams,1973,25).Thisis
alsorelatedtowhatVirgiladvocatedinhispoetry:namely,thecoexistenceofnatureandmanasa
socialbeing.ToquoteWilliams(1973),there`istheconversionofconventionalpastoralintoalocalised
dreamandthen,increasingly,inthelateseventeenthandearlyeighteenthcenturies,intowhatcanbe
offeredasadescriptionandanidealisationofactualEnglishcountrylifeanditssocialandeconomic
relations'(25).Effectively,'aneo-pastoralvision'hasbeenestablishedupon'asocialbase'(28).
Thereforeitcanbesaidthatthenineteenthcenturyinheritedtwomainstreamsofthenotionof
pastoral:oneisidealisedandromantic,theotherisrealisticandsocially-based.InCousinPhillis,
withoutanyshadowofdoubt,MrHolmantakesoverthelatterelement,forhefaithfullypursuesnot
onlyVirgil'sorganic,plainandsimplepastorallifebutalsohisculturalandsociallifeasasmallland
holder.ItisMrHolmanwhohasfullyunderstoodVirgilandwhopracticeswhatVirgilimpliedinhis
poems.Inthisway,althoughHopeFarmisinsularandfarfromcivilisation,itdoesfunctionasa
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community,consistingofthefamilyandseveralservants.Then tural,simplifiedandleisurelywayof
lifewhichisattemptedbyMrHolmansuggests`thepracticalworldofagriculturalindustryofthe
Georgic':thatis,Virgil'sworld(Brown,23).Thisisalsoapre-mdustnalanddemocraticcommunity
duringtheVictorianperiodanditisastableandidealsocietythatMrHolmanaimedat(MrsHolman
says,'Whenwe'venostrangerwithus,theministerissofondofkeepingthedooropen,andtalkingto
themenandmaids,justasmuchastoPhillisandme.CP,278).
However,itisalsoafactthatthisclosedspherehassomeintolerantaspects.AsEdgarWr ght
observes,'ithasitsgradationsofdutyandclassfirmlyentrenchedandgenerallyaccepted.'Inthis
respect,HopeFarmisstrictlycontrolled,enclosedandevenunnatural:
'Fatherisupatthree;andsowasmothertillshewasill.Ishouldliketobeupatfour.'
'Yourfatherupatthree!Why,whathashetodoatthathour?
`Whathashenottodo?Hehashisprivateexerciseinhisownroom;healwaysringsthegreat
bellwhichcallsthementomilking;herousesupBetty,ourmaid;asoftenasnothegivesthe
horsestheirfeedbeforethemanisup-forJem,whotakescareofthehorses,isanoldman;and
fatherisalwaysloathtodisturbhim;helooksatthecalves,andtheshoulders,heels,traces,chaff,
andcornbeforethehorsesgoafield;hehasoftentowhip-cordtheplough-ships;heseesthehogs
fed;helooksintotheswill-tubs,andwriteshisordersforwhatiswantedforfoodformanand
beast;yes,andforfuel,too.Andth n ifhehasabitoftimetospare,hecomesinandreadswith
me-butoruyEnglish;wekeepLatinfortheevenings,thatwemayhavetimetoenjoyit;and
thenhecallsinthementobreakfast,andcutstheboys'breadandcheese;andseestheirwooden
bottlesfilled,andsendsthemofftotheirwork;-andbythistimeitishalf-pastsix,andwehave
outbreakfast.(CP,270-71)
Thus,toborrowWinifredGerin'sphrase,HopeFarmisrepresentedasthe`moderatepatriarchal
householdofHolman'(236).AlthoughGaskellspointofviewismoredirectedtotheencounter
betweenthepastoralandtheanti-pastoral,thereareconsiderablereferencestotheindustrialsituation
inthisidyllicfiction.Ofcourse,MrHolmanisnowafarmerinacommunityremotefromcivilisation,
thoughthestoryimpliesheisoriginallyfromthecity.He s'aproductoftheurbanworld,havingbeen
educatedatoneoftheuniversitiesand,presumably,havinglivedagoodportionofhislifeinacity
beforemovingtohisruralretreatonlandinheritedfromhiswife'sfamily'(Brown,23).Holmanhimself
canbesaidtohavebeenatypicalindustrialworkerbeforehemovesintothecountryside.Infact,
Paul'sfather'scontributiontotheindustrialevolutioninthosedaysisalsomentioned:`Hewasa
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mechanicbytrade,buthehadsomeinventivegenius,andagreatdealofperseverance,andhad
devisedseveralvaluableimprovementsinrailwaymachinery'(CP,259).However, sMrHolmanhas
rejectedtheurbanworldbyhisfinaldecision,hisdesirefortherusticlifeactsinareactionaryway.
Thus,thestrongerhisidealbecomes,thestricterthedisciplineofHopeFarmispractisedbyhim.
Formedbyreligiousandsocialprinciples,MrHolmandominateshisdaughterandotherpeoplesubject
tohispaternalism.Forexa ple,hedoesnotwanthisdaughtertowearshowyclothes,andsheusually
putsonapinaforeinstead:
[A]tallgirl,aboutmyownage,asIthought,cameandopenedit[=the'curate'door],andstood
theresilent,waitingtoknowmyerrand.Iseehernow-cousinPhillis....S e ookedmesteadily
inthefacewithlarge,quieteyes,wondering,butuntroubledbythesightofastranger.Ithoughtit
oddthatsoold,sofull-grownasshewas,sheshouldwearapinaforeoverhergown.(CP,265-66]
AlthoughherfirstappearancegivesPaulanimpressionthatsheismatureenough,MrHolmanmakes
hisdaughterlookmorechildishthanheractualage,andconsequentlybringsadiscordanceinher('She
wasastately,graciousyoungwoman,inthedressandwiththesimplicityofachild.'CP,268).Inhis
firstmeetingwithMrHolman,Paulfindsthat'Philliswasbuiltmoreafterhistypethanhermother's'
(CP,271).MrHolmanis,therefore,atheartembarrassedbytheover-extrovertbearingofHoldsworth,
whoadmiresPhillisasa`beautifulwoman'nota`comelybutawkwardgirl'(CP,301),whilstshowinga
greatfavourtohim.
IncontrasttothispatriarchalsituationatHopeFarm,therelationshipbetweenPaulandHoldsworth,
whohavetoworkrestlesslyatthespearheadofindustrialisation,issurprisinglyfair,inspiteofthe
hierarchyofthecompany.Paulassociatesina丘蝣iendlywaywithHoldsworth,showinghimrespectand
Holdsworthrespondstohimwithoutbeingbossy('He[-Holdsworth]hadbeensokindtomeinmany
ways.UP,262).Interestingly,theirfriendshipisfreeoftheinterests,whichtendtooccuramong
associatesinaworkplace.Thentheysoonbecomeratherlikedevoteesofnature,eventhough
HoldsworthlaterleavesHopeFarmforCanadainsearchofthenewrailwaydevelopmentproject.In
thissense,theirfriendshipisironicallydifferentfromtheaffectionaterelationshipofMargaretand
ThorntoninNorthandSouth,whichismaintainedmoreorlessbythe`cashnexus'.Furthermore,in
PaulandHoldsworth'sfriendship,thereisnoroomfortheapprehensionwhichThorntonanticipatedat
theendingofNorthandSouth.Thus,inCousinPhillis,thereisahuman,fairandfriendly
relationshipbetweenPaulandHoldsworth,whoaretherepresentativesofurbanlife,andthereisa
hierarchicaldisciplineaswellassocialelementsinHopeFarm,whichresembleareificationofthe
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earthlyEden.Therefore,onecannotclearlydividethesituationintosimplebinaryoppositionstowhich
thecharactersbelong,asreadersmightatfirstbetemptedtodo.
ItisPhilliswhosuffersfromherfathersrigidcontrol.Sofar,althoughdeep ydistressedby
Holdsworthsmarriagevisiblydeclining,shehasenduredherhardlifewithoutcomplaint.Nevertheless,
MrHolmanbringsherthefatalshock,byquestioningherclosely.Heurges,`didwenotmakeyouhappy
here?Havewenotlovedyouenough?'(CP,346).Atthispoint,shecollapsescompletely.Becauseof
hispuritanicalviews,MrHolmanhasunconsciouslyconstrainedtheobedientPhillisinhisowndomain.
Hehasbeensotendertowardshisdaughterthatheoverlooksthemomentofherpsycho-sexual
development.NotonlymayMrHolmansinfantilisationofhisdaughterbe'atthecoreofhis
transformationofHopeFarmintoapastoralhavenfreeoftheimperfectionsoftherealworld',butalso
herfatherspastoralwithdrawalandreligiousbeliefscometogethertore-enforceidealizedfeminine
virtues(Brown,25).Here,hermotherisalsoblindtoherdaughter'spredicament.Onlyt ei shrew
servant,Betty,realisesheractualmentalstate.Attheendof he ory,Betty'sinsightand
straightforwardsuggestionshelpPhillisoutgrowheroldself.Asseenintheresolutionshemakesatthe
veryend,PhillisshowsPaulherintentiontovisithishometownofBirmingham,whichisalsoasymbol
ofindustrialisation.Thismeansthatsherejectsaretreattoherformerlife,eventhoughshelosesthe
tranquillity,orcalmness,ofthegoodolddays.Inthislight,thela tlineofthenovelissignificant.
Whilstshewishestogobacktothepeaceoftheolddays',inthenextphrasesheimplieschanging
thosedaysbysayingtoherselfthatIcan,andIwill'(CP,354).Inordertofullytransformherself,
Phillisiswillingtoleavetheworldofinnocenceandtoenterthatofsensualexperience.
III
Itisnowimportanttoextendtheaboveobservationintoacomparisonoftheplotsofthetwostories
intermsofGaskellsuseoftime,sinceindustrialisationresultsinthecondensing,controland
commodincationoftime.ItispreciselywhenGaskelliswriting,thatworkersstarttobe'clocked-in'for
thefirsttime,theirlabourdehumanisedandmeasuredasunitsoftime:'man-hours'.As ch,Gaskell
drawsavividanddeliberatecontrastbetweenthescientificprecisionofindustrialtownsandthe
naturalnessofthepassageoftimeintheidyllicpastoralsetting.T commodificationof imein
industrialcitiesissetagainsttheseasonallyofagricultureandtheslow,unhurriednaturalnessofthe
countryside,whichcannotbeforced.Applesripenintheautumnsunshine,andbirdsmigrate,butonly
whentheconditionsareright.Societystreatmentoftimeisthuscentraltothewidersocialstatement
thatGaskellismaking.Accord toHunter,Gaskell'soughtforfictionalmethodsofrepresentingthe
complexitiesofthecross-currentsandoppositionssheperceived(80).Herv ewshavemuchin
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commonwiththoseofWilliamEmpson.InSomeVersionsofPastoral(1935),hepointsoutthatthe
contentofthepastoralamountsto'puttingthecomplexintothesimple',withtheresultthat'social
ideashavebeenusedinEnglishliterature'(22).InCousinPhillis,thestoryitselfisapastevent
narratedbythemiddle-agedPaulManning,whorecallshisyoungerdaysinconnectionwithhis
beautifulcousin:
Thedistanceestablishedbythecircumstancesofthenarration-thestorytoldasapersonal
memory-allowsforthesensethatthepastiscarriedforwardintothepresentinalltheglowof
itsideality.Affectionandnon-commitmentinthenarratorareperfectlynatural.(Hunter,103)
InCousinPhillis,Gaskellmakesuseofthecircularplotbywayofsettingalltheactioninthepast.
Intheidyllicfiction,'historyisrecentandtoldbyanarrator,whoisascontinuouslyawareofthe
presentasofthepast,andwhoseestheprocessofchangeasforcingreconciliationofitsopposing
pressuresinthelivesofthecharacters,whethertheyareawareornot'(Hunter,104).Withintheform
ofidyllicfiction,theauthortriestoexpresstherealityofthechangewroughtbytimeandeventhe
continuityofthechange.SincethenoveltakestheformofPaul'srecollection,hisviewpointisalways
alreadydetachedfromthewholeeventsinthestory.Herecallstheeventsfrommemoryaccordingto
hisownimpression.A hepleases,hetakessomeeventsseriouslyandsomelightly.Weareinformedof
thisfactattheendofPartIIandatthebeginningofPartIII,wherewecasuallyreverttohisown
present.HeconcludesPartIIbyanticipatingthetragedyofPhillis:'ItismanyyearssinceIhaveseen
thee,EdwardHoldsworth,butthouwastadelight仙fellow!Aye,andagoodonetoo;thoughmuch
sorrowwascausedbythee!'(CP,305).Additionally,PartIIIopenswiththesamepresentformiddle
agedPaul,inwhichwearemadetoknowthathehadnospecialassociationwithPhillisafterall,and
eventuallychoseanotherwomanashiswife(SeeCP,306).Moreover,Holdsworth'sfutureisalso
hintedatbyPaul.ItisironicthatPaulimpliesthatthecompanywhichurgedHoldsworthtogoto
Canadahaslaterdeclinedinthefaceoffiercecompetition('Greathedwaswellknowninthosedays;he
=theboss]isdeadnow,andhisnamehalf-forgotten.'GP,313).ThereisnomeansofknowingPhillis's
presentsituation,justlikePaul'spresentsocialstatusandhiswayoflife,althoughitisafactthatthere
aresomealternativestotheendingofCousinPhillis.Acc rdingtoher ettertoGeorgeSmithon10
December1863,Gaskellhadatleasttwoideasinherheadotherthantheendingshefinallyadopted.In
one,afterhersuffering,Phillisrecoversandattemptstochangethe`undrainedvillage',bringingup
orphans.Intheother,theauthorimpliesthatPhillisissupposedtobedeadafter'herhighinhope'.(4)
Indeed,toquoteJ.A.V.Chappie,'Thisendingraisesthepossibilityofrenewaland"eternalreturn",yet
il:
wecannotfailtorecognisetheironyofherartlesswords(185).Onemightsaythat,fromtheelegiac
toneofPaul'snarrationfromtheopeningdescriptionofPhillis,thisimplicationismoreplausible.After
all,Gaskellconcludedthestoryasitis.Themiddle-agedPauloughttohaveknowneverythingthat
subsequentlyhappenedtoPhillisandtheothers,butitisdeliberatelyexcludedfromthetext;orrather,
theremightbenoneedtopresentit.
Bycontrast,theplotofNorthandSouthproceedsdiachronicallyorunidirectionally,andleadsto
theabovementioned'open-ending'.Hu t robservesthenarrativedifferencebetweenthetwonovels,
pointingouttheidylliceffectofthenarrator'sdescribingofthestory:
Thecharacteristicidyllicdistancefromwhichacomplexviewcanbemaintained,andthebalance
ofactiveandunresolvedpossibilitieswhichcanbeseenfromit,areabsorbedintocharacterin
NorthandSouthandCousinPhillis.TheabsorptioninNorthandSouthisincomplete,because
Margaretispresentedinitiallyfromherownindecisiveviewofherselfandsubsequentlyfromthe
narrator'sviewofherinaction.NarratorandcharacterareperfectlymergedmPaulinCousin
phillis.Thatshort,totallyidyllicstoryispartpicture,parthistory,bothanaturalmemoryandan
elaboratereconstructionofarealhistoricalmomentinwhichtwoworldstouchinthelivesoffour
inventedcharacters.(118-19)
Indeed,therearepastoralelementsinNorthandSouth.H wever,Gaskellwasmorefavourable
towardsMiltonNorthern,sothatotherscenesareconsequentlydescribedrathernegatively.Whi stthe
presentandtheexpectedfuturearedepictedinMilton,thepast,incontrasttothevitalsituationthere,
issymbolisedbyLondon,HelstoneandOxford.AfterthevaluableexperiencesinMilton,neither
LondonnorHelstoneattractMargaretanymore.Londonerswerestillhighlyprejudicedagainstthe
classdivisionandthelocalsinHelstonewereslavesto'thesavagecountrysuperstitionsasthey
allowedacattosuffer,'intheagoniesofbeingboiledorroastedalive...
'(NS,477).AsforOxford,
althoughMrBellwasborninMilton,hehasaninstinctivedislikeforthenewly-developingtownandis
proudoflivinginOxford,thehistoricandacademicplacewherethepastofGreeceandRomehas
takendeeproot.
However,symbolicallyenough,MrBelldiesindistress,asifevenhelostthevaluesof
thepast:`Hedidnotlookforwardtothefuture;heratherseemedtoregretthepast,andbewearyof
thepresent'(TVS,492).Evenifthetitlegivesusabinaryimpressionandtheplotseeminglycontains
dichotomiessuchas'northandsouth',`industryandagriculture',`richandpoor,`urbanandprovincial,
'religionandagnosticism','prejudiceandtolerance'andsoon,thecentralstageofthenovelis,without
doubt,theindustrialnortherncity/;Inaddition,theplotfollowsachronologicalorderinaccordance
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withtheauthor'snarration.Therefore,Margaret'sviewpointtendstobemoregovernedbytheall
knowingauthor.Itseemsthatbecausetheauthor'sviewpointisclosetoMargaret's,itisdifficultfor
Gaskelltodeveloptheheroine'scharacter.
AlthoughitissaidthatNorthandSouthisMargaret's'Bildungsroman'(SeeStoneman,127),the
intensityisquiteweak,ascomparedwithPhillis'smentaldevelopment.EvenifMargaret'sprejudice
againstclassdistinctionhasbeenmodified,hertruenatureandherstrongconvictions,supportedby
herfaith,havenotweakenedbuthavebeenreinforcedfurther.Inasimila way,inNorthandSouth,
nosmallnumberoffailuresaredepicted.Forinstan e,thereareseveralscenesofdeathinthisstory.
Asforherrelations,bothMargaret'sparentsdieaftersufferingdisappointmentandthesuddenchange
ofenvironmentstimulateshermother'soldcomplaint,whilstherfathercannotrecoverfromhiswife's
death,andsubsequentlydies.Asmentionedearlier,MrBellalsodiessuddenly.Frederick,herbrother,
doesnotdie,butfleespermanentlyfromthecountrybecauseofhisoldattemptatmutiny.Allthese
peoplecannotaccomplishtheirmentaldevelopment,butonlyfail.Thissee stoimplythat l thepast
mthisstoryisnegatedandthereseemstobeasuggestionthatindividualshaveonlythemselvestorely
uponmthepresentandcandrawnoassistancefromthepast.However,itisimpossibletosplithuman
beingsfromtheirpast.Ifseparatedfromit,thefutureaswellasthepresentdoesnotexist.Even
changeitselfisalsoincludedinthecontinuityofthehistoricalstream・Yet,notwithstandingthese
problems,Gaskellstillattemptstoexpressthepositivesideofhumannatureanditspotential.Theonly
methodthatshecantakeistoincorporatepast,presentandfutureinsidetheframeofthepast-that
isthestyleofidyllicfiction.
InCousinPhillis,throughthistrialthatPhillisandherfamilyhaveundertaken,notonlyPhillis,but
alsoMrHolman,achievesomementaldevelopment.EvenHoldsworthistransformedtoadegree.Life
atHopeFarmhassomehowchangedhispersonality,becausetomarryaFrench-Canadiangirlitself
clearlyreflectsHoldsworth'spersonaltransformationfromwanderlusttoalongingforahome.Asfor
MrHolman,Phillis'scollapsedefinitelydriveshimintoreflectinguponhisownintoleranceand
excessiveattachmenttohisdaughter,andimpelshimtorespectherpersonalityasawoman.Pacing
herinhercriticalcondition,herejectshisbrethren'scomfort,almostforgettinghispositionasa
minister:`itisapersonalfaiththatsupportshim,nottheformofit'(Wright,201).Herehishuman
natureasafatherwhoisworriedabouthisdaughterovercomeshisdutyasa'father',whootherwise
faithfullyobeysthereligiousorthodoxy.Inthisway,insidePaul'snarration-hestandsinaneutral
anddetachedpositionfrompast,presentandfutureinhisnarrative-theevilnessofclosedcountry
lifeandthevitalityofurbanlifeareequallypresented.Byforegroundingthepastaswellasthepresent
situation,thefutureitselfbecomesmorerealistic.ItisherethatGa kell'sdidacticpurposeis
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successfully expressed.
Theprogressoftimeissignificantlyrepresentedinthewitheredflowerswhichtwomainmale
charactersholdinboththestories.InNorthandSouth,Thorntonshowsthewitheredrosewhichhe
pickedonhisvisittoHelstone,thepicturesqueplacewhichMargarethascherished,andHoldsworthin
CousinPhillistreasuresthenosegaypresentedbyPhillis,subsequentlytakentoCanada.Whenwe
thinkabouttheproblemofchangingtime,wenoticethatnotonlycanonenotreverttothepastas
symbolisedinthoseflowers,butalsothatchangeitselfisinvolvedinthelargerhistoricalflow.The
authoradoptedthepastoralgazeinordertodealwithsuchareality.
Ashumanbeingscannothelpfeelinganeedforcontinuity,ElizabethGaskellfoundawayof
describingasenseofcontinuouschange.Inthissense,CousinPhillisisasuccessfulnovelinthatit
usesapastoralplot,whichreflectsamodethathasexistedfromclassicaltocontemporarytimes.
Contrarytoitsappearance,theworkisnotmerelyare-creationofapastoralnovel.Pas oralforGaskell
isnotawayofpresentingatimeless,simplified,idealworldbut,rather,ameansofaccommodating
timeandchange.Hervisionofpastoralembracesamorecomplicatedandprofoundconnection
betweenthecountryandthecityintheVictorianperiod.SheshowsushowVictorianpeopleadjusted
tolivinginanindustrialsocietywhilstretainingtheoldbucolicspiritthattheyinheritedfromthepast.
Bymakinguseofthemodeoftheidyllicfiction,shesucceedsinsynchronicallypresentingnotonlythe
pasteventsbutalsothecomingfutureasapresence,whichhadnotreallybeensettledmherprevious
industrialnovelNorthandSouth.Atthes metime,Gaskellseemstowarnusnottoescapefrom
reality,andtocautionagainstseclusion,orretirementawayfromtheon-goingsocialdevelopment.
Moreover,sheshowstherealitiesofsocialchangeinthatperiodandappealstoustoacceptthem
moderately,takingapositiveattitudetowardsthevaluesofurbanism,whilstdemandingcaution
towardstheharmfuleffectsofindustrialisation.Th mo timportantmes geweshouldtakefromthe
authorisnotwhatthecountryteachesthecity,butwhatthecountryhastolearn丘-omthecity.
Notes
(1)ElizabethGaskell,NorthandSouth(London:Chapman&Hall,1855;repr.L ndon:Penguin,1986),p.96.
FurtherreferencestothisbookwillbeindicatedinparenthesesbytheabbreviationNS,followedbyapage
number.
(2)SeeElizabethGaskell,CousinPhillisandOtherTales(London:Smith,Elder,1865;repr.Oxford:Oxford
UniversityPress,1981),p.338.Furtherreferencestothisbookwillbeindicatedmthetextinparenthesesby
theabbreviationCP,followedbyapagenumber.
(3)GeorgeCrabbepublishedTheVillagein1783inorderto`paintthecot/AsTruthwillpaintitandasbards
willnot'.M reover,toquotetheabove-mentioneddefinitionoftheliteraryterm,`Inrecentdecadestheterm
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pastoralhasbeenexpandedinvariousspecialways....[O definit onist applyit]to nyworkwhich
envisionsawithdrawalfromordinarylifetoaplaceapart,closetotheelementalrhythmsofnature,wherea
manachievesanewperspectiveonlifeinthecomplexsocialworld'(Abrams,128).
(4)This`undrainedvillage'and`herhighinhope'areGaskell'sownwords.QuotedfromChappie,p.184.
Furthermore,Paul'sfather'srecollectionofhissweetheartMollyandherdeathatthesameageasPaulis
suggestiveofPhillissdeath(SeeCP,291).
(5)Inthissense,itisironicalthatthetitleNorthandSouthwassupposedtobeMargaretHaleatfirst,though,
againstGaskell'swishes,thechangewassuggestedbyCharlesDickens,theeditorofHouseholdWords.
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